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As I watched pretty little Deyo the other
afternoon sinuously Introducing the very
music of movement Into that gaudy, multicoloredRice-ean hotch-potch called "The
(Slrl from Paris," at the Herald Square
Theatre, all my old enthusiasm for one of
the most fascinating of stage arts returned
to me. 1 saia to mysen, "way is it mat

dancing seems to be going to the dogs?"
And echo answered "Why?" Certain It Is
that dancing has of late degenerated into
a mere peg for sensationalism; and that
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nowadays yon very rarely come across a
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femininity, unaffected good health, rigor
and enthusiasm shown by this little Deyo,
whom I saw for the first time, I believe, in
"Excelsior, Jr."
Perhaps dancing, which is a distinct art,

has suffered lite a great many other good
things in these days of shrieking sensationalism.Coarse and flimsy ladies have mutilatedIt to serve their own ends, and have
used it as a means to pirouette their way
into the sheen of publicity. It has deterioratedinto a sort of vehicle for color and
clothes, and there are very few women

nowadays 'in whose untrammelled movementsyou detect the genuine rhythmic
stjmm of graceful motion that flows from
the twinkling iimbs to the tips of the fingers,to the roots of the hair, through the
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In n word, dancing Is never offered nowadaysto the public except in the disguise
of a horrid fad. You go to see a hardfaced,huckleberry-eyed siren like Otero,
because it has been announced that she
owns large wads of "abandon," that she
may possibly shock you by the lasclviousnessof her alleged "art." No attempt Is
made to emphasize her possible possession
of grace, enthusiasm or vigor. Those qualitiesare old-fashioned, dreadfully old-fashioned.don't you know, dear boy. You get
'em at dancing schools for select young
people. You find 'em at inanely Puritanicalsocial gatherings, where young Miss
Whatsername, after being duly pressed by
an exuberant hostess. Is induced to stand
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indulge In her specialty for the edification
of the guests.
Otero doesn't try to charm you, and

wouldn't if she could. There's no "money"
. In charming nowadays. The book that Is
reviewed as "charming" is a dead less to
its publishers. The play that is criticised
as "charming" is immediately withdrawn
"owing to contracts out of town, which
cannot be cancelled." The actor and actress
who are "charming" cool their heels on the

^
Winter Rlalto, the dance that is "charming"is rarely discussed. Terpsichore has
given birth to a fad, and if you ask how
she is you will be answered, "As well as
can be expected." £
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cruel blow to this lovely art. Miss Fuller'sidea of "dancing" is to stand on a
sheet of glass set in the wood of the stage,
and wallow in colored lights thrown upon
her from all directions, all the time moving
a brace of scraggy arms, and turning on a
self-satlsfled, complacent smile. Electriciansaid her, and calcium gentlemen
work nard whenever she is before the public.Just think of electricity and mechanicalcontrivances being allowed to tamper
with the sublimely ethereal art of dancing'.
Miss Fuller has never advertised herself as

taking a colored electric bath, and enjoyingit. Not a bit of It. She has persist
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ently declared that she dances; that she Is
a symmetrical disciple of the supple muse;
that her work is the Inspiration of rhythm.
And the public believed her. Whenevei
she was interviewed, Miss Fuller put on o

fatigued and faraway look, and remarked,
"I am tired out. The enthusiasm of the
dance has wearied me. I must rest. 1
can endure no further effort."
In fact,, Miss Fuller, whose cleverness

Is of the same sort as that of the man who
j invents a new corkscrew, or a new bicycle
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lamp, has deliberately encroached upon th(
domains of an art, and dragged that ar

into the banal light of mere ingenuity
And when a graceful, vigorous lltth
maiden like Deyo steps forth and delight!
both men and women by the sincerity o

her a-ppeal, she is obliged to content
with the faddery and hobby-ism that hav<
mildewed the subject. The fact that sh<
can dance is at once apparent to every
body. It is also clear that she makes th<
very most of her brief splash into th(
hurdy-gurdy glories of "The Girl fron
Paris." What pained me when I say

her was that there was not enough of he
work; that the management seemed afrak
of allowing her to displace the sentimen
of the piece. She veni'd and vldl'd anc

vicl'd In the space of about five minutes.

My enemies are never tired of tellinj
me that I made Cissy Fitzgerald famous
by "booming" her wink. When they rea<

this article they will undoubtedly say
"Oh, he needn't talk about Deyo. It's al
very fine, but I remember what he wrot<
about Cissy's wink, and what it did fo
her." I plead guilty to the fostering o

that pretty eyelid curtsey, but I did it opli
because Cissy's dance itself in "A Gaiet:
Girl" filled me with keenest appreciation
I saw a large, healthy, voluminous, ye
graceful young woman, absolutely aliv
with the energy of the dance, and stil
able to wink nonchalantly during her work
I merely called attention to the phenome
rton, and if the public preferred the win!
to the dance, the public got it.
Even Cissy's wink has, however, growi

stale. Other dancers have tried it as ad
juncts to their art, but without the leas
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success. Sensualism has crept Into the
dearest and most pellucid of the arts, and
managers nowadays seek to supply the
public with something "spicy" in the way
of costume, with couchee-couchee sugges,tions, or with some tainted episode in the

> life of the dancer.. Even youth is not looked
upon as a sine qua non of success.

Wrinkled ladles with corrugated pasts are

perfectly competent "to dance their wav

Into /rjbllc favor".as reporters say. Yet
da ^ 'hould be a demonstration of the

ebullient animal spirits of the
Sarch and frisky maiden. It

should be the apparently spon|. taneous poetry of youthful
I * limbs and flexible anatomy.

I K Little Deyo has a future becauseshe has begun early. She
I S will probably go abroad, catch
I £ some of the "tricks" that are in

the artistic atmosphere of the

fj|f:| j Old World, and return.a colos-

American voices, are probably
Wjj&k the very best of the sort, and.

* If young women would but be<lleve It.the American girl could

ff||| * become as fa^
m o u s with
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i The classical dance.as yon see it at the
t Metropolitan.excites ridicule nowadays,
. but It Is a mighty good education to start
i In wlfh Tho nnomlftro r\f \fr Hnon'o

3 pany told me a few months ago.you may
f possibly remember my talk with Marthe
1 Irinler.that her steps were the only ones
3 taught In the schools of Paris, Berlin and
3 Vienna. "People ask me very often," she

said, "why Italian opera premieres never
3 do anything new. Grand opera dancers
3 belong to a certain school, and the teachilngs of that school never vary. We do not
7 dare to do anything new in ballet, any
r more than grand opera composers ever
1 dare to do anything new in operas. It is
t always the same thing, is it not? Ail
I operas are modelled upon the same plan,

and the German, Italian and French ballet
. schools supply them with regulardisciplined
j graduates. It Is a regular system of educajtlon. I began when I was six, and until

I was twelve I studied leg movements and
, graceful Doses In Dresden Then cnme

, hard work In earnest."
r Yet the premiere danseuse of the ballet,
f classical I as she may be and undoubtedly
j Is, almost makes me laugh. Her smirk Is
j so idiotic, and as she turns about like a

five-cent tee-totum, with short tarletan skirts
t that fnnke her look like an animated os0trlch, I always wonder why such dancing
1 is foisted upon us year after year with

6ucu malignant insistency. vn course, IT
Is very good training, and in Deyo's pretty

15 dance in "The Girl from Paris" it seemed
to me that I detected a good deal of its in

a fluence.
I- This little girl doesn't look more than
t eighteen. When I asked for points in hoi

r op to
career, I was told that she lived with
mamma and was absolutely engrossed in
the art of making custard pies and frying
onions. She is not "wedded to her art,"
but she has undoubtedly worked at it. She
has complete control of her limbs. Her toes
are evidently her own.to do as she likes
with, and women don't as a rule own their
toes until they have completely subdued
those very refractory members. A girl
wms iier lingers uiuuu easier man sue uoes

her toes, which, nowadays, are tabooed
subjects, Interviewed only by the chiropodist.Yet. they are able, if properly managed,to contribute very largely to the art
of dancing, and Miss Deyo thoroughly realizesthat fact.
The little woman leaves skirt dancing

severely alone; and she is wise. Skirt
dancing has done as much to injure the
real art as Miss Loie Fuller, Otero and
others have done. It was the inane inventionof "society," and it is as dead as a

door nail. In reality it was not dancing at
all, but a mere sensual manipulation of
draperies destined to appeal to bald heads
and callow youths.
The origin of skirt dancing is very amusIncrlTrhtr rionrtra Rornnril Rhflw thp

London satirist. "The stage is always
liable," he said, "to the incursions of
beauteous persons whose misfortune it is
to be unable to dance at all, and who
suffer from a similar disability in respect
of singing or acting. Some excuso being
Necessary for the exhibition of their charms
on the boards, an unskilled accomplishment
had to be invented for them. And this
was the origin of the skirt dance, a dance
which is no dance. Thanks to which we

soon had young ladies, carefully trained on

an athletic diet or tea, soaa water, rasners,

brandy, ice pudding, champagne and sponge
cake, laboriously hopping and flopping,
twirling and staggering as nuclei for a

sort of bouquet of petticoats of many colors,until finally, being quite unable to performthe elementary feat, indispensable to
a courtsey, of lowering and raising the
body by flexing and straightening, the knee;
they frankly sat down, panting on their
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half begging for an encore, half wondering
how they would ever be able to get through
one. The public on such occasions behaved
with its usual weakness. It felt the
charm of the petticoats, and it was mean

enough to ape a taste for the pooj girls'
pitiful sham dancing, when it was really
gloating over their variegated underclothing.Who has not seen a musical farce or

opera Interrupted for five minutes while a

young woman, without muscle or practice
enough to stand safely on one foot.one
who, after a volley of wild kicks with her
right leg, has, on turning to the other side
of the stage, had to confess herself Ignominlouslyunable to get beyond a stumble
with her left, and, in fact, could not, one

would think, be mistaken by her most infatuatedadorer for anything but an object
lesson in saltatory incompetence.clumsily
waves the inevitable petticoats at the publicas silken censers of that sensualism
which is the real staple of five-sixths of our

theatrical commerce?"
Deyo does not seek to revive skirt dancing.Skirt dancing is utterly foreign to tht

nature of the real American girl, who, when
her enthusiasm has been awakened, throws
herself at the most difficult featp of her
art. Deyo wears a costume that is easy
to dance In and charming to look at. That
little satin Empire jacket (I wish I could
describe it), supplementing the graceful
petticoats, is an inspiration. *It seems to
say: "Even if I couldn't dance, you
wouldn't be absolutely disappointed, for 1
am showing you something quite new in
the way of terpsichorean clothes. But ii
you will watch me, I will try and prove

: heels and looked piteously at the audience,

; stto.De^o,
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to you that clothes don't make the -woman. J
I have not selected my costume because 11
am anxious 10 distract your aueuuuu uum

my work. I want to give a happy combinationof sartorial and saltatorlal effect."
Dancing will "come in" again one of

these days, and we shall have critics who
will be able to give the public expert
opinion on the subject. There Is nothing
in the least infra dig. about such an art.
It Is not necessarily a frivolity. The leg
is a very pleasing portion of the anatomy.
It has been cast into dis- .

repute because It has been Tv )
used so very much, in livingpictures. I might par- ; all
aphrase the old proverb flllllll
and remark that "Satan alwaysfinds some work for
idle legs to do." There is «

no reason why legs should
be idle. There Is no reason

why the dance should not
* liisll

become a fine art In the ! -V^|t§|
Care Oi iuu-uiuuueu, uuubllnglittle artists likejs
Deyo and a few others. I *
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If some of our cut-anddrledlead- '
w
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tried to do what Deyo does.say after
breakfast every morning for one hour.it
would teach her how to walk, how Vo move
gracefully, how to be supple and graceful.
Virginia Harned, Blanch Walsh, Georgia
Cayvan and a score of others whom I
couiu memion wouiu an De Detrer actresses

to-day If they realized the heavy responsibilitiesctf owning legs.
Look at good old Mrs. Gilbert, of Daly's

company. Mrs. Gilbert was a dancer In her
day, and she Is the most wonderful old actressalive at the present time. Her art
kept her young, and it still keeps her young.
Her years have already passed the allotted
three score and ten, but Mrs. Gilbert can
dance to-day more nimbly than many a

young girl, and it fatigues her less thaii
standing over that glassy lens to be washed
in electric light fatigues the enigmatical
Miss Fuller. And the same may be said of
Agnes Booth. Mrs. Booth was also a
dancer In her Australian youth. There is
nothing cut-and-dried about the methods of
Mrs. Booth. She still owns the most unflagging
vivacity, the most girlish graces of form and
figure, and the most untiring enthusiasm.
All this goes to prove that dancing is not
such an irrevocably futile accomplishment
after all. When you see a little girl who can

fling about her limbs and play pranks with
her spine, and cheerfully smile.not smirk.
through it all, as little Miss Deyo does at
the Jderald Square Theatre, you can go
home and feel that you have assisted at a

satisfactorily artistic performance. Youth
is the most fascinating attribute of the

' dancer. She may be able to dance when she
is forty or fifty with plenty of abandon
and nonchalance, but when she has reached
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these ripe years I prefer to see her In long dot
skirts, indulging in a less conspicuous occu-1 thj
pation. Little Deyo may dance for seven mo

or eight years longer, and at the end of that ab]
time she migat develop into an interesting wu

leading lady. One never knows. nai

The trouWe with dancers is that they anc

never learn the art of retiring gracefully nos

with the advent of the first gray hair. Miss I
Irmler herself told me that there is no de
limit to the age of a dancer. "A woman an<
can dance until her ankles grow weak," wa
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she said. "Of course, ankles give out In w

time. They are bound to do so, because the th
strain put upon them Is enormous. When th
a ballet dancer begins to feel uncertain Bi
about her ankles, the end Is lu view. Then, In
again, she may lose all control of her ot
back, which is another very dangerous ea

symptom. A straight and unyielding back en

is absolutely necessary to her success" w

(which I don't believe). "The time comes th
when it aches and wearies, and the poor m

premiere knows that it is all over." TC

Perhaps Mies Deyo could tell the Irmter nc

a few things that would surprise the more oc

mature lady. She might hint at the fact 0T

that a straight back which suggests the ~swallowingof a poker is neither particularlygraceful nor conducive to the sinuous ^
movements that form the irresistible fascinationof dancing. She might tell her
the prestissimo vlvaclssimo accomplishmentis the natural result of enthusiasm
rather than of stereotyped schooling. Deyo
bothers herself about no rules. She Is not tr

always saying to herself "I must keep my
shoulders down and my head up in the re

flies. I must stiffen my spine, and Indurate T1
u-ij iiua. uuc ICL» urziaxyix. gu, cuuviuccu

that true poetry must occasionally say sl
ta-ta to the conventions. The result is tn
eminently satisfactory. When I saw it I
felt, like Oliver Twist, inclined to ask for f«
a "second serving." Mr. Rice, however, 81
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he can get in his colors, his "picturesque" ^
arrangements, his Isabella LTTquhart-ian fr
damsels with limbs that would support I1'
the elevated railroad structure, he is not ^
going to pay particular attention to the re
mere art of dancings Deyo comes on and at

Dale.
terety eAiene ai\d
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s.
;s her little "turn," and the "Quadrille**
it precedes It interests Mr. Rice far
re completely. When Deyo has been
AqH and ottrnntnd
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11 want her for any salary she likes to
ne, and will advertise her as the great
1 only, who has danced before crowned
ies and titled chins,
picked np an old book by Professor h.
G. Brookes, on dancing, the other day,
1 it amnsed me very mnch Indeed. It
s published thirty years ago, but It Is

, /

ilnently Interesting to-day. Mr. Brooke*
ilsts that both Socrates and Cato danced
len they were past the age of Blxty, and
clares that Locke, In an essay on eduean,strongly advocates it. I wonder what
ose good old timers would think of the
imp-stamp of Otero, the Inexhaustible
aperies of Amelia Glover, and the strutig,complacent pirouettes of the aslutain the opera ballet? Their good
1 hair would stand on paralyzed end at
e Iniquities of their favorite pastime,
rhe decay of dancing, however, Is but
mporary, I am Inclined to believe. The
t will regenerate Itself. It Is bound to do
, for its success depends upon mental
d physical health. The girls who beweIn It, and are discouraged at the
se uses to which it has been put, may
uck up courage and work persistently,
lelr time will come. The vulgar advent
women who tack dancing to their list of
complishments as they tack diamonds to

win 11uL aiiiiuv uo »cij mucu

iger. "On with the dance!" will be'our
r. and the pleasantest of interludes will
light us once again. Just at present, as
iu note the Incompetent women who are
Ivertised as dancers, all you can do is to
onder what will ultimately become of
lem, when the public refuses to accept
em as artistic exponents of a noble art.
at as I watched the ingenuous, entertain*
g little Deyo at the Herald Square, tha
her afternoon, I felt refreshed and at
se, for I realized the fact that sane worniand healthy men are still able to enjoy
holesome. unsophisticated art, and that
ie Terpsichorean frauds are really.If I
ay so put it.on their last Idgs. The
>gue of "twinkling limbs" slumbers, but Is
t dead. The subject.rather a fascinating
ie, don't you think?.is worth ponderiug
rer. ALAN DALE.
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ere Are the Exact Musical Notes of the
Beautiful Feathered Songster.

As far back as 1650 lovers o< nature hare
led to fix the song of the lark on paper:
at is, write it out in notes that can ba
produced by voice or musical instrument,
he first composer to transcribe the song
the lark was the Jesuit father, AthanausKircher. author of the now very rare

oris, aiusurgiu universalis, puouisneu
the middle of the seventeenth century,

ut this attempt was not entirely successil,or else the lark of olden times did not
ng as well as the little bird we know.
A German schoolmaster has recently pubshedthe song of the up-to-date lark,
ven in the accompanying illustration, and
iends of nature, as well as musical peoegenerally, are equally pleased with the .

>mposition As the lark begins her "Ttill-tirala"toward the end of February,
aders of the Sunday Journal will soon be
>le to verify the German version. W


